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A RELIEF BY GIOVANNI DELLA ROBBIA 
GIVEN BY SAMUEL MATHER 


The output of glazed and painted terra cotta, characteristic 
productions of the fifteenth and early sixteenth centuries in 
Italy, has in the past been grouped somewhat indiscriminately 
about the della Robbias. The names of the individual members 
of the family have of course been well known, but much of their 
work has been wrongly attributed. It needed modern research 
to dispel many mysteries so that the personalities and produc- 
tion of three members of the family, Luca della Robbia, the first 
and greatest artist, Andrea della Robbia his nephew, and An- 
drea’s son, Giovanni della Robbia, could emerge clearly. It is 
now possible, as well, to identify some of the works done in their 
style by other hands. Allan Marquand and others have re- 
created the artistic personality of one man, Benedetto Buglioni, 
the artist who made the fine Madonna and Child given to the 
Museum by J. H. Wade in 1921. 

The originator of the whole school was Luca della Robbia. 
The success of his marble Cantoria or Singing Gallery made for 
the Duomo in Florence and the success of terra cotta works at 
Peretola and other places was such that the authorities of the 
Duomo ordered in 1443 the two beautiful terra cotta reliefs of 
the Ascension and Resurrection. These were made in glazed 
terra cotta and with other works spread his popularity far be- 
yond the bounds of Florence. For a hundred years and more 
the vogue continued and there is hardly a church or convent in 
broad Tuscany which has not a piece of the della Robbia school. 

Art moved far in these hundred years, from the time when 
Luca della Robbia started to work, and art ideals and standards 
changed with the time. The work of Luca della Robbia, founder 
of the school, is distinguished by the greater austerity and classi- 
cal simplicity which is always to be remarked in the earlier 
moments of an art movement. Andrea, strongly influenced by 
his uncle’s art, diluted the earlier forms and treated his subjects 
with a greater intimacy and a more personal charm. It re- 
mained for Giovanni della Robbia to treat his material first 
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in his father’s style, then from a pictorial standpoint with a use 
of types characteristic of the High Renaissance. 

A fine painted terra cotta relief, The Samaritan Woman at 
the Well,’ by Giovanni della Robbia, has been recently pre- 
sented to the Museum by Samuel Mather and is now placed on 
exhibition for the first time. This important relief has a very 
interesting provenance, having come from a Franciscan con- 
vent in the little town of San Miniato al Tedesco near Empoli, 
one of the most charming of the smaller towns of Tuscany. 
There it was probably placed above a /avabo, perhaps at the 
entrance to the refectory of the convent, the subject being par- 
ticularly adapted to such a position. Anyone who has traveled 
from Florence to Pisa or journeyed south to Siena will remem- 
ber this tower-crowned city perched on one of the highest hills 
which fringe the southern side of the Arno valley. There it 
stands today and the gateway and crenelated walls which the 
artist has represented in his relief are just what he might have 
seen there or in many another Tuscan hill-town of his time. 

In the relief the apostles are represented issuing from the gate- 
way of Samaria, winding their way down the steep hillside to the 
well, beside which Christ is seated. He raises His hand in bene- 
diction as the Samaritan woman rests her water bottle on the 
well curb for a moment. The two leading apostles, from their 
types, are Peter and John, while behind them comes a figure, 
probably Judas, carrying the purse. The others follow in gradu- 
ally lessening size, emphasizing the effect of perspective. 

The work of Luca della Robbia had never, and that of Andrea 
della Robbia had seldom been marked by the use of a landscape 
background. This was Giovanni’s particular contribution, and 
while it marks a retrogression from the highest standards of 
sculptural representation, he has so managed his effects and has 
so simplified his planes that the criticism that can be made of 
some of his works is here quite invalid. Giovanni della Robbia 
also often painted his groups instead of glazing them. The new 
relief is of this type and its soft coloring, the pale red of Christ’s 
robe with its blue mantle, the pinkish red of the Samaritan 
woman’s garment, and the soft greens, reds, and blues of the 
background are in marked contrast to the usual glazed colors. 

Giovanni della Robbia had started his career as a pupil of his 
father, Andrea, and begins to emerge as an individual artist 

1 7 feet 1% inches by 5 feet 11 inches. 
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about the beginning of the sixteenth century. From that time 
until his death in 1529, there are a certain number of dated and 
documented works which we are able to ascribe definitely to his 
hand. These are by no means homogeneous in style. First, the 
influence of his father, Andrea della Robbia, is very apparent; 
later, the stronger influence of Verrochio and the group of 
sculptors of his school. Giovanni was not a supremely creative 
artist. He was imitative and much affected by the current art 
movement about him. He lived in the time when the High 
Renaissance was fully under way. The triumphs of Leonardo, 
Raphael, and Michel Angelo were contemporary with him. No 
one living at such a time could have failed to have felt their 
influence. Giovanni succumbed to the new ideals, and his later 
types show little connection with the works of his father, Andrea. 

It is only necessary to compare this piece with the Buglioni 
relief in the same gallery, which is purely in the traditions of 
Andrea, to see how far Giovanni had moved. The type of face, 
the amplitude of the drapery, and particularly the remarkable 
sense of arrangement with its broad sweeping lines could not 
have been produced in the fifteenth century. Fra Bartolommeo 
and other Florentines had worked out too well the new and 
freer principles of composition. 

We know by documents that in 1518 Giovanni della Robbia 
was called upon to make the altarpiece of the Assumption now 
in the Campo Santo at Pisa. This was finished in 1520. It is one 
of the land marks of his career, and is particularly interesting 
in connection with the recent acquisition because it enables us 
to date it approximately at the same period. Details such as the 
heads of the apostles, particularly the Saint James the Great 
and the Saint Mark show very close analogies with the head of 
the Christ figure in the Mather relief. The new Museum acqui- 
sition is fortunate however in its greater simplicity. Giovanni 
often shows a tendency to crowd his reliefs with many figures, 
thereby weakening the sense of composition. The Assumption 
altarpiece undoubtedly suffers from this fault. How much 
happier the Christ and the Samaritan Woman is with its effec- 
tive emphasis on the two main figures and the unobtrusive 
group of apostles in the background. 

The Museum is indeed fortunate in the presentation of this 
fine gift. It fills a most important place in the growing collec- 
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tions of Renaissance art. Characteristic of Giovanni della 
Robbia’s work, the new relief gains added interest from the 
presence in the collection of the Wade Buglioni relief which is of 
approximately the same date but so different in style and tech- 
nique. Taken together the two go far in giving a more compre- 
hensive view of the art of the period. Ww. M. M. 


SWORDS FROM THE SEVERANCE COLLECTION 


The sword has always been the knightliest of weapons. Folk- 
song and history have sung the praises of many, each as much 
a part of its owner as his courage or his title of knighthood. 
There were Arthur’s Excalibur and his “daintiest darling sword 
Clarente” which Modred stole. Charlemagne had his Joyeuse; 
Roland his Durandel and Flamberge; Oliver his Hauteclere; 
Ogier le Danois his Courtain. Then there were E] Cid’s Colada 
and Tizona, and the Lobera of St. Ferdinand. 

Until the first quarter of the sixteenth century the knightly 
sword changed little in form. It had a spherical pommel of the 
“Brazil nut” type, or a “wheel” pommel, a flattened sphere or 
octagon. The crossguard or quillons consisted of a straight bar, 
and there were no other guards. In the second half of the 
fourteenth century, the bastard or hand-and-a-half sword came 
in without superseding the earlier variety. It, too, had at first a 
wheel pommel and straight quillons but with the ends bent 
down at right angles to the guard. It was a long sword, with an 
extended grip allowing for the use of two hands in wielding it, 
and capable of dealing a heavy blow downwards or a mighty hori- 
zontal swing. The falchion alsois mentioned in fourteenth and 
fifteenth century romances—a rather short sword with a wide, 
curving blade somewhat suggestive of oriental influence. In the 
“Testament of Cresseid” Mars carries “On his hanche ane 
rousty, fell fachion.” 

In the fine group of swords which forms one of the most inter- 
esting sections in the Severance armor collection, the early 
types are represented in a number of swords, the earliest being 
a heavy, thirteenth century weapon (ag, illustrated on page 2) 
with a large round pommel, a flattened grip covered with 
leather, quillons thickening slightly at the ends, and a broad, 
flat blade with two cutting edges. The sequence continues in 
two fourteenth century swords with wheel pommels (4 and c). 
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The quillons of the first widen into flat circles at the ends, while 
on the other the ends of the slightly hexagonal guards are 
rounded. The sword (4) illustrated on page 2 has an unusually 
fine blade of better quality than the hilt which, in the course of 
centuries, has been joined to it. 

There is nothing about these particular swords to point to 
a special usage, but there were swords made for a distinct pur- 
pose even earlier. The estoc, a stiff-bladed, keenly pointed 
thrusting weapon, often of hand-and-a-half proportions, is 
mentioned in 1268. In actual existence at the present day, 
there are no estocs of earlier date than the fifteenth century. 
The Severance collection is lucky enough to possess two of 
these, besides one sixteenth century estoc and three of the 
seventeenth century. Its special uses were for single encounters, 
on foot in the Champs Clos or lists, and for judicial combats 
when plaintiff and defendant were permitted to fight to the 
death with these formidable blades, many of them bayonet- 
shaped, with three cutting edges. 

The court accepted the outcome as a verdict from God, so 
that it behooved the accuser to think twice before he brought 
his grievance to court, and a sinner did well to practice his 
swordplay before he dared trespass on his neighbor’s rights. 

According to old accounts, the stiff, strong estoc blade could, 
besides forcing apart plates of armor, pierce through them. In 
the year 1445, Galiot de Balthasin, a noble esquire of Castille, 
fought in the lists against the Lord of Ternant, a Burgundian 
knight, and carried away Ternant’s arm guard on the point of 
his estoc. Again in 1503, the great Bayard slew his Spanish 
detractor Don Alonzo de Sotomaior with an estoc, piercing 
through the Spaniard’s plate gorget “notwithstanding the 
excellence of the steel.” 

Estoc (d) is a typical early weapon with a long hilt and a 
three-sided blade forty-nine and three-eighths inches long. Its 
hilt is not beautiful,—russet steel pommel of wheel form, black 
leather grip, and long, straight quillons with horizontally re- 
versed ends. Estoc (e) is a little less formidable since its blade 
is only thirty-six and three-fourths inches long, and, above 
a long, narrow ricasso, is but two-edged. It is a German sword, 
the pommel a flattened, fluted button above a long, concavely 
curving and widening neck. The quillons are rounded, swell- 
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ing a little towards the ends and like those of the preceding 
sword, are turned one forward and the other back. It was 
formerly in the Heeswizk collection in Holland. 

Next in period is estoc (f), an early sixteenth century, 
Italian sword. The beginnings of variation are present in the 
form of its hilt. The pommel is globose, only slightly flattened, 
its sides banded, the whole of blued steel. Its grip is shark skin, 
and a pas d’ane is present—loops of steel drooping from the 
cross guard. This form of guard appeared late in the fifteenth 
century, though it did not become common until the first 
quarter of the sixteenth century was well under way. With it 
came the ring guard, sometimes double. That on the present 
specimen is engraved with a simple line pattern. The blade, 
however, keeps to the orthodox estoc form, stiff and highly 
ridged. It is forty-two inches long. 

The Spanish estoc (g) dated from the first third of the seven- 
teenth century when a still greater divergence from early forms 
of hilt was in vogue. The pommel of this sword is cone-shaped, 
of russet steel, boldly chiselled with flowers and leaves. It has a 
knuckle guard and a broad, shallow cup chiselled in a fashion 
similar to the ornamentation of the pommel. The quillons are 
straight but the ends are cone-formed. The height of elabora- 
tion was reached during the period of this hilt; later swords 
show a return to earlier forms, though with no decrease in 
attention to ornament. 

The latest specimen in the Severance collection is estoc (A), 
an Italian sword dating from the early part of the seventeenth 
century. Its spherical, steel pommel is divided into upper and 
lower halves, and is chiselled in relief on one face with vines and 
flowers. This same design appears on one face of the curving 
quillons, and on the large ring guard. 

The pas d’ane is undecorated. The blade is thirty-seven and 
one-eighth inches in length, is four-sided, and bears on one face 
an armorer’s mark, a spear head inset in brass and thrice 
repeated. HELEN Ives GILcuRIsT. 


A NEW YEAR FOR THE MUSEUM 


The Trustees and Staff of The Cleveland Museum of Art have 
every reason to feel grateful for the good things which have 
come to the Museum during the year 1922. 
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The collections have been enriched by many important gifts 
and purchases, some of which have been already described in 
the Bulletin while others are awaiting further study and installa- 
tion before such publication can be made. 

The appeal to the community for more adequate support 
through endowment and membership has brought splendid re- 
sults, which forestalled the immediate need of curtailing the 
Museum’s activities. 

The losses in the Staff which occurred early in the year have 
been made good and the new organization is working with in- 
creasing harmony and effectiveness, so that it is believed that 
the Museum was never in better position to do its work well and 
to serve the public in the best possible way. For all these bless- 
ings the Museum is grateful. The members of the Staff com- 
mence the new year with every determination to make the 
Museum better and more useful during the year to come, as the 
best return for the new evidence the public has given of its 
sense of the Museum’s importance in the community. 

F. A. W. 


THE COST OF OPERATING THE MUSEUM 


At their November meeting the Board of Trustees approved 
the budget of estimated expenses for operating the Museum for 
the year 1923, as submitted and recommended by the Director, 
the total estimated cost of operating being $207,475. 

The budget as submitted to the Trustees is divided according 


to Departments, the total for each Department being as 
follows: 


A. Administration $66,750 
B. Building and Grounds 65,875 
C. Library 75575 
D. Educational Department 22,900 
E. Bulletin 6,500 | 
F. Special Exhibition 6,500 
G. Sales Department 2,000 
H. Department of Musical Arts 11,000 
I. Membership Department 18,375 
Total $207,475 


This budget shows an increase of 7% over the budget as ap- 
proved for the year 1922, which amounted to $194,000. 
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It’seems desirable that at this time a brief explanation as to 
the operation of the Museum should be made for the benefit of 
Museum members. 

(A). The Administration budget includes the salaries of the 
Director and Curators in charge of collections, of the Registra- 
tion, Bookkeeping, and Publicity Departments, and of all of 
thejclerical force not definitely assigned to other Departments 
having budget assignments of their own, amounting in all to 
about $48,000. The installation and repair of collections 
amount to $4,700; equipment $4,500; office supplies, telephone, 
et cetera, $3,600; travel, insurance, and transportation, $3,250. 

(B). The Building and Grounds Department is entirely re- 
sponsible for the care of the building and grounds, for the safe- 
guarding of the exhibits through proper custodians, and for the 
heating, lighting, and ventilating of the building. Of this ap- 
propriation, among the more important items are: 


Heating, Lighting and Ventilating $22,950 
Custodians or Guards 14,850 
Executive Salaries 9,575 
Cleaning, porters, et cetera 6, 

Care of grounds 5,100 
Building Repair, et cetera 3,800 


(C). The Library appropriation includes the salaries of the 
Librarian and assistants, $5,450; the cost of publications, $400; 
photographs, $550; binding, $325; lantern slides, $500; et 
cetera. 

(D). The Educational appropriation includes the salaries for 
the Curator of Education and his five assistants, $17,700; lec- 
ture fees and expenses, $3,900; and $1,300 for supplies, lantern 
slides, et cetera. 

(E). The Bulletin appropriation covers the cost of preparing 
and mailing the Bulletin to members and to the exchange list. 

(F). The Special Exhibition budget includes the cost of 
installation, transportation, and insurance of the many travel- 
ing and special exhibitions arranged during the year. 

(G). The Sales Department appropriation is simply a guar- 
antee sum to cover the cost of operating the photographic 
studio, the printing shop, and the sales desk, the first two of 
which are operated largely at the cost of other Departments. 
This Department is very nearly self-supporting. 
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(H). The Department of Musical Arts includes all of the 
musical activities in the Museum (the salary of Curator, lec- 
ture and recital fees, et cetera), and the cost of its operation is 
met by the income from the McMyler Musical Endowment. 

(I). The Membership Department budget represents the 
salaries and other expenses of the Membership Department, in- 
cluding the cost of special events for members only. The income 
from annual membership covers from two to three times the 
amount spent in securing and serving members. 

It is hoped that this brief explanation as to the operation of 
the Museum will be of interest to members. 

The larger income resulting of our new Endowment Fund and 
of the increased membership has made it possible for the Mu- 
seum to close this year without a deficit, but does not provide 
a sufficient latitude for development and growth in the future. 
Those who are interested in the Museum and its work are urged 
to do everything that they can to spread among their friends 
who are not now members of the Museum a knowledge of the 
importance of the Museum to the community, in order that at 
the earliest possible date our membership roll may reach the 
desired mark of ten thousand. 

If this can be accomplished during the year 1923, and if at the 
same time extensive additions can be made to the General En- 
dowment Fund, the Museum can look forward with assurance 
to being able to meet the increased demands which the public 
is steadily making upon it, as its capacity for service increases 
and a knowledge of its facilities grows. F. A. W. 


PRINT EXHIBITIONS 


It might be interesting to note the various print exhibitions 
held this winter at the Museum and to mention those that are 
to come, so that the field may be viewed as a whole. Although 
black and white has not the appeal of color, still drawing and, 
in a way, reproductive drawing—etching and engraving—is the 
father of all the arts. 

The exhibitions already held this winter were briefly: the 
Dealers’ and the Czechoslovak in the large gallery (IX) and 
in the smaller one (X), which was divided into four sections 
for the purpose, Daumier’s woodcuts, Haden’s and Jacque’s 
etchings, and Fantin Latour’s lithographs. The new Print Study 
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Room was opened in November with an exhibition of Legros’s 
etchings, which was followed by those of James McBey and 
Percy Smith. The recent exhibition of Dutch paintings was 
supplemented by a small one held in the Print Study Room 
of the etchings of Dutch masters. The corridor leading to the 
Print Study Room was used during the holidays for an exhibi- 
tion of Direr’s woodcuts, the series of the Life of the Virgin, 
and is at present hung with some very interesting etched designs 
for table china by the late Felix Bracquemond. 

Gallery XI is devoted this month to an exhibition illus- 
trating the beginning, development, and decline of portrait 
engraving. First we have Diirer’s portrait of his friend, Wilibald 
Pirkheimer, engraved at the very beginning of the sixteenth 
century, then the followers of this master, through Goltzius and 
the other engravers of the northern school down to the first 
quarter of the seventeenth century until we come to the founders 
of the great French school of portrait engraving—Claude Mel- 
lan and Jean Morin. We can see how the exactness and science 
of the former, the tone and full color value of the latter, were 
fused in the work of the greatest of all portrait engravers, 
Robert Nanteuil (see illustration page 19). The contrast be- 
tween the spirit of Louis XIV’s reign and that of Louis XV 
is well illustrated by comparing Pierre Imbert Drevet’s superb 
portrait of Bishop Bossuet with the severe portrait busts in the 
conventional ovals by Nanteuil. With the French Revolution, 
portrait engraving languished to be revived again by Gaillard 
in the middle of the last century, only to decline little by little 
as photography developed. 

There will be an important Whistler exhibition in Gallery 
XI beginning the middle of February and lasting for six weeks, 
to be followed by an exhibition devoted entirely to lithogra- 
phy, a medium that has been much neglected artistically. Dur- 
ing the early part of February, Gallery X will be hung with 
Burgkmair’s woodcuts of the complete Triumphal Procession 
of the Emperor Maximilian. During the month of March the 
work of contemporary men arranged by the Brooklyn Society 
of Etchers will be on view. There will be held during the winter 
and spring many small exhibitions of short duration in the 
Print Study Room. 
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The Museum has acquired a good many new prints during 
the last few months both by purchase and gift, a full report of 
which will be made in the next issue of the Bulletin. eS 


WILLIAM A. PRICE 


During the last days of the year the Museum met another loss 
in the death of William A. Price, a member of the Advisory 
Council, who had been especially interested in developing the 
collections of the Museum along the lines of the pre-Colombian 
native art, and in the work for the children. 

Mr. Price had presented in memory of his wife an important 
collection which she had made of the artistic baskets of the 
North American Indians. Later through his generosity the 
Museum was able to acquire a collection of pottery and other 
objects made by the Indians of Colombia. Mr. Price’s growing 
interest in this phase of the Museum’s work had led to many 
discussions with the Director regarding further developments 
in similar fields. 

His kindly presence will be sadly missed at the Museum, for 
all the staff members who came in touch with him appreciated 
greatly the opportunity of knowing him and the friendly inter- 
est which he showed in the development of the work of the 
Museum. F. A. W. 


THE NEW AMERICAN WING AT THE 
METROPOLITAN MUSEUM 


The announcement by The Metropolitan Museum of Art, New 
York, of the recent important gift by its President, Robert W. 
deForest and Mrs. deForest, is one of unusual significance. 
This gift is a wing to be devoted to American Art of the period 
ending with the early years of the nineteenth century. 

The Metropolitan is already rich in varied collections of this 
period, which are now of necessity widely scattered and in some 
cases shown in secondary exhibition rooms. The casual 
visitor and the student not thoroughly familiar with the Mu- 
seum are thus frequently unaware of the rich stores available 
for them in the field of early American Art. This important gift 
by Mr. and Mrs. deForest will make it possible to bring to- 
gether the larger part of this contemporary material and show 
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it in such a way as to greatly increase its value. Both the Mu- 
seum and Mr. and Mrs. deForest are to be congratulated on the 
enlarged opportunity for service which this gift makes possible. 

F. A. W. 


PRINT CLUB MEETING 


The Annual Meeting of The Print Club will be held on the 
evening of Wednesday, February twenty-first, when William 
M. Ivins, Jr., Curator of Prints at The Metropolitan Museum 
of Art, will talk on “Prints in General: their origins, their 
reasons for being, and their social réle and importance.” 


NOTES 


In response to the request of several members of the Museum, 
Miss Underhill will be glad to organize a class for a series of 
talks in the different galleries at 10.30 a. m. Tuesdays. The first 
talk will take place on Tuesday morning, February sixth, in the 
Egyptian Gallery. The other galleries will be taken in due 
sequence. Will those desiring to join the class (for the study of 
the galleries) write or telephone Miss Underhill before Febru- 
ary first. 


A Christmas musical play was given by the Saturday morning 
singing classes of members’ children on December twenty- 
third and twenty-fourth under the direction of the Department 
of Musical Arts. It was A Nativity Play by Lorraine d’Ore- 
mieulx Warner and Margaret Higginson Barney, set by them 
to the music of old French songs, fine in musical quality and of 
a picturesque, ancient character. Mr. Moore arranged a pre- 
lude for violin, violoncello, flute, and piano, which revealed the 
beauty of the musical material of the play. 

The costumes, by Otto F. Ege of The Cleveland School of 
Art and Edna O. Zimmer of The Cleveland School of Educa- 
tion, were rich and colorful against the effective setting and in 
the lighting arranged by Max Eisenstat of The Play House. 

The children sang musically and acted with childlike fresh- 
ness and interest. The part of Mary in particular was sung with 
a beautiful voice and astonishing finish by Maria Mizer. 

R. H. 
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Object 
engraving, by Giovanni Piranesi, Italian. 
etching, by Jacques Callot, French. 
beaded bag, American. 
etchings, wood engravings and drypoints: 
1 by Barclay, 1 by Ernest Lumsden, Eng- 
lish; 1 by Paul Besnard, 1 by Edouard 
Detaille, 1 by Auguste Lepére, 1 by Camille 
Pissarro, French; 1 by G. A. Canale, Italian. 
etchings by Frank W. Benson, American; 
and 1 engraving by Robert Nanteuil, 
French. 
wood cut, by M. Svabinsky, Czechoslovak. 
piece of lace, Halas. 
etching, by Felix Bracquemond, 1 litho- 
graph, by Alexander Decamps, French. 
(Children’s Museum). 
embroidered textile, modern, Chinese. 
chairs, Louis XV and Louis XVI, French. 


wood engraving, by Timothy Cole, Amer- 
ican; 1 etching, by G. L. Brockhurst, 1 
lithograph, by Ethel Gabain, English. 
etchings, lithographs, woodcuts, and engrav- 
ings purchased from the Dealers’ Exhibition 
of Prints. 


rug, 18th century, Persian. 


towel, 2 textiles, Perugian; 2 pieces of silk, 
Florentine; 3 embroidered textiles, Dalma- 
tian; I peasant cap, 1 piece of lace, 3 pieces 
of embroidery, Slovak; 1 piece of hand 
weaving, Lithuanian (Educational). 
chairs, 18th century, 2 enameled pla- 
quettes, 15th century, French. 

brass water vessel, East Indian. 


1 proof book-plate, Grolier Club, by E. D. 


_ 


French, American. 

etching, by Fabidnné Biczo Ilona, Hun- 
garian. 

skirt, Chinese; 1 embroidered pillow case, 
Byzantine. 

ivory placques, 11th-12th century, German. 
engraving, by Ottavio Leoni, Italian. 


15 


Source 
Mrs. Pierson D. Briggs. 
Charles T. Brooks. 
Mrs. F. W. Fitch. 


Leonard C. Hanna, Jr. 


Mrs. Kate H. Ireland. 
Dr. Henry J. John. 
Julius Mihalik. 


Class of especially talented 
children, 1921-1922. 
C. Herbert Porter. 


Purchased, Dudley P. Allen 
Fund. 


Mrs. F. F. Prentiss. 


The Print Club. 


Purchased, Income Dudley 
P. Allen Fund. 


Educational Purchase Fund. 
Mr. and Mrs. John L. Sev- 


erance. 

Mrs. Theodore Simmons. 
Theodore Sizer. 

Earl Walter Sutton. 
Margaret Tecsy. 


J. H. Wade. 
E. L. Whittemore. 
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Object 


Special Exhibition, Second Annual Interna- 
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tional Water Color Exhibition of 84 paint- 
ings, by various artists. 

painting, by Frederick W. Hutchinson, 
I painting, by Carl J. Nordell, American. 
bronzes: 

1 by Conrad Dressler, 1 by Anna Vaughn 
Hyatt, 3 by Isidore Konti, 1 by Albert 
Laessle, 1 by Bessie Potter Vonnoh, Amer- 
ican; 3 by Emile-Antoine Bourdelle, 3 by 
Auguste Rodin, French; 2 of the Ming 
Dynasty (1368-1644), Chinese. 

bronze, by Ladislav Saloun, Czechoslovak- 
ian. 

dish, old Marseilles, 1 plate, Moustiers, 18th 
century, French. 

bronze, by W. Ziigel, German (Children’s 
Museum). 


Special Exhibition of 82 American drawings, by 


various artists. 


2 paintings, by Gaston Anglade, French; 


Raphael Mengs, German. 


Lent by 


Circulated by The Art In- 
stitute of Chicago. 


Mrs. Henry A. Everett. 


Salmon P. Halle. 

Dr. Henry J. John. 

Mrs. Gouverneur Morris. 
Mrs. Henry G. Oppman. 
Arranged by Mrs. Albert 


Sterner. 


Mrs. H. C. Wick. 


ACCESSIONS TO THE LIBRARY—GIFTS 


Books 


Hill. Historical register, 1921. 
Cruttwell. Luca and Andrea della Robbia. 
Luckiesh. Color and its application; Light and 


shade; Language of color; Visual illusions. 


Salmony. Die chinesische steinplastik. 


Pamphlets, Photographs, etc. 


Sargent decorations, 2 pamphlets. 


Victoria and Albert Museum. Tools and mate- 


rials used in etching and engraving. 


Poster. Mucha, Russia restituenda. 
22 magazines and pamphlets. 


CALENDAR 


Source 
Edwin C. Hill. 
Hermon A. Kelley. 


M. Luckiesh. 
Museum fir Ostasiatische 
Kunst. 


Boston Museum of Fine 
Arts. 


FitzRoy Carrington. 
Eleanor E. Ledbetter. 
H. P. McIntosh. 


See Lecture Leaflet for Details 


January, 1923 
3. 8.15 p.m. Organ Recital, by Dr. J. Fred Wolle of the Bethlehem Bach 
Choir. Third recital in Series A. 
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5. 


6. 


12. 


13. 


14. 


15. 


19. 


20. 


8.15 p.m. 


g.00 a.m. 
9.30 a.m. 
10.00 a.m. 


10.30 a.m. 
11,00 a.m. 


2.00 p.m. 


3.00 p.m. 


4.00 p.m. 


3.10 p.m. 


§.00 p.m. 
8.15 p.m. 


8.15 p.m. 
g.00 a.m. 


9.30 a.m. 
10.00 a.m. 


10.30 a.m. 
11.00 a.m. 
2.00 p.m. 
3.00 p.m. 


4.00 p.m. 


8.15 p.m. 
3-10 p.m. 


8.15 p.m. 


g.00 a.m. 
9.30 a.m. 


CLEVELAND MUS®UM OF ART 


New Forms in American Architecture, by Harvey Wiley 
Corbett, Architect, New York City. Fourth lecture in the 
course on Painting, Sculpture, and Architecture. 

Special drawing class for registered students. 

Drawing class for Members’ children over ten years. 

Tenth lecture in the course on The History of Art, by Mr. 
Howard at The Cleveland School of Education. 

Singing class for Members’ children under ten years. 

Special drawing class for registered students. 

Drawing class for Members’ children under ten years. 

Singing class for Members’ children over ten years. 

Entertainment for Young People. Minstrels and their 
Songs, by Arthur W. Quimby. Illustrated by Marguerite 
L. Quimby. 

Story for Children: The Fair Princess of Bekhten, by Miss 
Gibson. (Class Room). 

Giuseppe Verdi. Third of a series of talks on Great Masters 
of Music, by Mr. Moore. Illustrated by Marguerite L. 
Quimby and Carl A. Lohmann. 

Thirteenth lecture in the course on The Appreciation of Art, 
by Mr. Bailey. For college students. 

Organ Recital (Series B), by Mr. Moore. 

Sculpture and the Greek Drama, by Grace Latemer Wright; 
under the auspices of The Sculptors’ Society. 

Velasquez: Color and Form as Fact. Fourth lecture in the 

course on Modern Ways of Old Masters, by Mr. Howard. 

Special drawing class for registered students. 

Drawing class for Members’ children over ten years. 

Eleventh lecture in the course on The History of Art, by 
Mr. Howard at The Cleveland School of Education. 

Singing class for Members’ children under ten years. 

Special drawing class for registered students. 

Singing class for Members’ children over ten years. 

Drawing class for Members’ children under ten years. 

Entertainment for Young People. Old Games, Mummeries, 
and Pageants, by Miss Gibson. 

Story for Children: The Story of the Minotaur, by Miss 
Gibson. (Class Room). 

English Paintings. Sixth of a series of talks on the Museum 
Collections, by Mr. Howard. 

Organ Recital (Series C), by Mr. Moore. 

Fourteenth lecture in the course on The Appreciation of Art, 
by Mr. Bailey. For college students. 

Beethoven’s Sonata for Piano, Opus. 53, “Waldstein,” by 
Mr. Moore. Fourth lecture in the course on The Appreci- 
ation of Chamber Music. Illustrated by Beryl Rubinstein. 

Special drawing class for registered students. 

Drawing class for Members’ children over ten years. 
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21. 


26. 


27. 


28. 


10.00 a.m. 
10.30 a.m. 
11.00 a.m. 


2.00 p.m. 


3.00 p.m. 
4.00 p.m. 
8.15 p.m. 
3-10 p.m. 


5.00 p.m. 
8.15 p.m. 


g.00 a.m. 


9.30 a.m. 
10.00 a.m. 


10.30 a.m. 
11.00 a.m. 
2.00 p.m. 
3.00 p.m. 
4.00 p.m. 


8.15 p.m. 


Gallery IX. 


Gallery X. 
Gallery XI. 


Educational 
Corridor. 

Print Study 
Room. 


THE BULLETIN OF THE 


Twelfth lecture in the course on The History of Art, by Mr. 
Howard at The Cleveland School of Education. 

Singing class for Members’ children under ten years. 

Special drawing class for registered students. 

Drawing class for Members’ children under ten years. 

Singing class for Members’ children over ten years. 

Entertainment for Young People. Marionette Play—The 
Knave of Hearts, by pupils of Fairmount Junior High 
School. 

Story for Children: Little People of Tanagra, by Miss 
Gibson. (Class Room). 

Clavilux (color organ) Recital, by Thomas Wilfred of New 
York City. 

Clavilux Recital. Hall reserved for members and their 
guests until 8.05. 

Fifteenth lecture in the course on The Appreciation of Art, 
by Mr. Bailey. For college students. 

Organ Recital (Series B), by Mr. Moore. 

The Passion. Fourth lecture in the course on Art in the 
Service of the Church, by Mr. Bailey. 

Special drawing class for registered students. 

Drawing class for Members’ children over ten years. 

Thirteenth lecture in the course on The History of Art, by 
Mr. Howard at The Cleveland School of Education. 

Singing class for Members’ children under ten years. 

Special drawing class for registered students. 

Singing class for Members’ children over ten years. 

Drawing class for Members’ children under ten years. 

Entertainment for Young People. Musical program, con- 
ducted by Mr. Moore. 

Story for Children: Demeter and Persephone, by Miss 
Gibson. (Class Room). 

French Paintings. Seventh of a series of talks on the Museum 
Collections, by Mr. Howard. 

Organ Recital (Series C), by Mr. Moore. 


EXHIBITIONS 


Main Floor 
Foreign Section from the Twenty-first International Exhi- 
bition at Carnegie Institute. 
Taos Paintings. 
Portrait Engravings. 


Ground Floor 
Bracquemond’s etched designs for china. 


Color Plates—French costume designs. 
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CLEVELAND MUSEUM OF ART 


CARDINAL DE RETZ 
By Robert Nanteuil 
A recent acquisition to the Print Department 
Gift of Mrs. Kate H. Ireland 


THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 
East Boulevard, Cleveland, Ohio 
Ten issues yearly, one dollar, 
single copies, ten cents 
(Copyright, 1923 by The Cleveland Museum of Art) 
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Theodore Sizer 
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MEMBERSHIP 


Benefactors, who contribute 

Fellows in Perpetuity, who contribute 

Fellows for Life, who contribute 

Fellows, who pay annually 

Life Members, who contribute fore) 

Sustaining Members, who pay annually 25 

Annual Members, who pay annually 10 
The privileges vary with the different classes, 

but all members are entitled to admission to 

exhibits, lectures, etc. Full particulars are given 

in a circular which may be had on request. 


ADMISSION 
Open daily from 9 a.m. to 5 p.m., except as 
follows: 

Wednesday 9 a.m. to 10 p.m. 

Sunday I p.m. to 10.p.m. 

Free days: Sunday, Wednesday,Saturday and 
public holidays. Friday also free from 7 to 10 
p.m. during the lecture season. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of 
complimentary tickets andchildrenof schoolage. 

Closed all day on July 4, Thanksgiving Day 
and December 25. 


GALLERY ADVICE 


The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from g to § daily except Sunday; 
from October to May, Sunday 3 to 6, Wed- 
nesday 7 to g. 
CONFERENCE ROOM 


The Conference Room is available for meetings 
of groups discussing art subjects or studying the 
Museum collections. Engagements should be 
made well in advance through Miss Underhill. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may desire to help 
in this way. 
WHEEL-CHAIRS 


For the convenience of visitors wheel-chairs are 
available. No charge is made unless an atten- 
dant is desired, for which service 50 cents an 
hour is charged. 

PUBLICATIONS 


Catalogues, photographs, postcards, Bulletins, 
etc. which are for sale may be found at the desk 
at the main entrance. Orders by mail are invited. 


LUNCH ROOM 


The Lunch Room at the ground floor entrance is 
open to the public from 12 m. to 5 p.m. A table 
d’héte lunchis served for 75 cents and afternoon 
tea for 40 cents, with a limited bill of fare of 
dairy dishes, etc., which are served to order. 

On Fridays before lectures dinner is served 
at 6.30 for $1.25 to those making reservations 
before noon. 
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